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Postwar 
Japan 
and 
cinema





Occupation Cinema

October 16, 1945  

Memorandum Concerning Elimination of Japanese 

Government Control of the Motion Picture Industry 

Cinema was imagined as a means to ‘educate’ 

and ‘reorient’ Japanese viewers, and so US censors 

regularly instructed Japanese filmmakers in the kind 

of content expected of post-war cinema (Kitamura 

2010, 42) 



Occupation 

Interventions



Kurosawa Akira, One 
Wonderful Sunday
(Subarashiki nichiyōbi, 1947)

Mizoguchi Kenji, Women of the 

Night (Yoru no onnatachi, 1947) 



The 

Constitution of 

Japan

November 
1946

Article 24.

Marriage shall be based only on the mutual 

consent of both sexes and it shall be maintained 

through mutual cooperation with the equal 

rights of husband and wife as a basis.

With regard to choice of spouse, property rights, 

inheritance, choice of domicile, divorce and 

other matters pertaining to marriage and the 

family, laws shall be enacted from the 

standpoint of individual dignity and the essential 

equality of the sexes.



Victory of 
Women 
(Josei no 
shōri, 
Mizoguchi 
Kenji, 1946) 



Little 
Women 

Mervyn 
LeRoy, 1949



Uehara Ichirō, 

“Shūsengo no 

Nihon eiga,” 

Kinema Junpō, 

1946

 Young girl (shōjō) protagonists star in 

‘rebuilding’ films (kensetsu) which use 

‘emotional labour’ (jōrō) to posit the 

postwar reconstruction of Japan in a 

positive light (Uehara 1947, p. 41). 

 Uehara observes that the shōjo

characters of early postwar films use 

‘positivity’ (sekkyokuteki) and uplifting 

sentiment to ‘move audiences 

emotionally’ (Uehara 1947, p. 41).





Early postwar shōjō on film

Drunken Angel,

Kurosawa Akira, 1946

Spring Awakens, 

Naruse Mikio, 1947



Post-occupation shōjō on film
Children of the Bomb/ Children of Hiroshima 

(Shindō Kaneto, 1952) 



Real-life postwar shōjō:

Sasaki Sadako

‘I remember January 9th last year. She showed me a 

lymph node behind her ear saying “Mom, I think that 

my lymphatic glands were swollen a little.” I thought it. 

But when she had a check up at ABCC (Atomic 

Bomb Casualty Commission) in June, 1954, she was 

told that she was fine, and she was really vigorous and 

everyone knew she loved doing exercises.’ 

(A letter from Sadako’s mother, Fujiko Sasaki, 1956)




